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Hello, and welcome to yet another issue of the Gazette, our first since April, 1997. Asindicated
then, the idea for this edition was to time publication to co-incide with any concrete news
concerning Chris’s previously mentioned ‘very special new album’ and, as you will see from the
postcard enclosed, we are pleased to be able to announce the release of both anew single* anda
new album. Also as promised, we managed totrack C de B down and conduct an exclusive
interview with him about the album, and we are happy to reproduce that conversation- inall its
verbatim glory - elsewhere within this newsletter, but we'll kick proceedings off, as ever, by
catching up on Chris’s latest news...

Believe it or not, the last interview we did was in September, 1996, in Canada - so we need
to fill in the gaps between then and now...

CHRIS: “Hasitreally been thatlong? Goodness... Well, | have my diary right here in front of me
-for 1997, atleast - so let's just go through everything. OK, we covered the Canadiantourinthe
last Gazette, but | would say that | still have the applause from the Montreal show ringing in my
ears. | don'tthink I've ever received such a response - in what is one of the greatest cities, for me
-everbefore. Itwas justabsolutely outstanding. The impression | got was that,in Canada, the
love affair still continues and, although | hadn'tbeen there for seven years, | thought that the
affection and the love for the music was as strong as ever - if not stronger. | had a brilliant tour, |
really, really enjoyed it, and to be perfectly honest, | can't wait to go back. And | won'tleave it
another seven years before | do so! Havingsaid that, the reason for the long gap between tours
was that | had been to Canada an awful lot during the '70s and '80s, and | just felt it was maybe a
smart move just notto go there for a while. Also, there was a lot of work going on elsewhere inthe
world. But!loved the Canadian tour, and thatended in October. I'mtrying to think whether | did
anything professionally in November or December... You may have to check with the office on
this, because | really can't remember. | think that time was largely spent discussing the new
album, and what we were going to do next. No! Waita second! | was in Europe! Whatam|
talkingabout? | did a European tour - a wonderful European tour. The firstshow was in Stuttgart,
with a full orchestra and choir, in the Schieyer Halle - which is a very big hall. It was clear that the
German people really also like the intimate part of the show, where | do 90 minutes solo, just
talking to them, and then come back with the orchestra, right after. Thatformatis a great success
there, and it really emanated from our summer shows in the UK - the last of which was up at
Stirling Castle, for the Dunblane appeal. The European tour was either with a full orchestra, or
with a string quartet. | really liked the string quartet shows as well, because that - again -isan
intimate way of presenting somebody who, in the past, was just a dotin the distance, with the
band and the huge show. Now, here we have the same guy singing the songs in, basically, the
way that they were written; with the one instrument. For me, it was a catharthis - as well as for the
audience, | believe. We did a lot of shows around Scandinavia and Eastern Europe, all of which
were fantastic, butthe lastthree shows in Germany and Switzerland - Munich, Dortmund, Zurich -
were completely memorable. They were three orchestra shows in three consecutive days, and
they were absolutely tremendous. The Dortmund show, in particular, was staggering. Indeed,
many people who had been toa lot of my shows before were moved to write to me; quite a few
people wrote and said ‘We've never seen such a great show before, and we absolutely loved it.
Well, sodid | - and it's quite clear that the German people, who have been loyal to me for so
many years, really like that new style or being approachable, and being the guy that they've seen
onstage so many times in adifferent way. | did a show in Mannheim around the 20th of
December, and thenimmediately flew the next day, via Johannesburg, to Mauritius...”

To perform a concert?

CHRIS: “Notas such but, oddly enough, that's exactly what | ended up doing. !'d gone there to
spend Christmas and New Year's there with my family and, the previous year we were there, I'd
sung a bit with the local band, The Rising Sun Band, which plays at the hote! we stayed at. When
|arrived this time, the hotel management proposed the idea to me that | do a concert for all of their
guests, because a lot of guests came from places that | was well known - like France, Germany,
the United Kingdom and, even, America. Sothey put up this enormous marquee on the first
fairway of the golf course. Of course, it was as hard as rock, sothere wasn’t a problem with that,
and about athousand people showed up. The management of the hotel put on a fabulous five-
course dinner with chandeliers and candelabras and beautiful florai displays. Everybody got
dressed up, andthere was a stage atthe farend. | did the first part of the show, aboutan hour,
solo-andwas then joined by The Rising Sun Band for about another 12 songs, some of which
were mine, and some of which we more classics, like Pretty Woman, Hotel California and Sorry
Seems To Be The Hardest Word, that sort of thing. And this band was absolutely fantastic; really
tremendous musicians. | remember one particular incident; we were doing the end of Hotel
California - which, if you recall, The Eagles had Joe Walsh playing this blistering guitar solo on -
andthe local guitar player, literally from the island of Mauritius, was...stunning. | pushed himto
the frontto take the solo, and he was just...red hot. Absolutely amazing. Allthe people were
dancing and | noticed that, as we continued into this and he was hitting notes that you wouldn't
believe, allthe guys stopped dancing and just looked athim. Andthen everyone stopped
dancing and just lookedat this guy. He was hardly moving, just his fingers, but he was incredible
-and | guarantee that f this guy played in any band or in any studio in the UK, then people would
go ‘My God! He's good.” And he was. Absolutely phenomenal.”

Did you have to rehearse for the show?

CHRIS: “Yes. |wenttothe band's home, which was just a tiny littie room across the other side of
the island. We were all packed into this tiny room, including three girl backing singers, and it was
justtremendous fun. They want me to do it again this year!... |came backin January, and I'm
actually looking at my diary now, for anything of note here. | wentto a few rugby matches in the
early part of January and February - you'll have to bear with my while ! flick my way through this....
England versus Ireland...oh, yes, I've got something here. | gota new home, | boughta lovely
house in a beautiful part of Wicklow, which is south of Dublin. | won’t be moving in for quite a
while yet, but| spenta lot of time working on architect's plans and stuff for that during January
and February..”

You say architect’s plans - is this a new building?

CHRIS: “No, it's a very old Georgian house, surrounded by acres of land and with spectacular
views of the Wicklow Hills. We'll be moving there...sometime. I'm not quite sure when; obviously
whenit'sfinished! However, on the 26th of February | flew to London in the evening. itwas my
brother’s birthday, co-incidentally, and | hadn't told him | was turning up. ! rang him onthe way in
from the airport, saying that | was in Dublin - but everybody in his house knew that | was aboutto
show up with some champagne. So | banged on the door - and he was justaboutto go to bed, at
about 11 o’clock at night! We ended up having a wild party until about 3 o’clock in the moming.
Laterthatmoming | wentto see my friend David Wynne, who's aworld-renowned sculptor, and he
had a fabulous exhibition in The Mall Gallery, just outside Buckingham Palace. | went to see that
exhbition andthen straight o the airport from there, to catch a flight to Bangkok. Itwas just Peter
(Oxendale) and | in the First Class cabin, and | remember singing rock ‘n roll songs - and the girl
from Thai International was dancing. It was just the two of us up front, and it was hilarious; that's
the only way to fly! And as we were actually in flight, the captain called down to say the the Halle
Bop comet was visible in the night sky. That was the first time | saw it, and it was very faint but it
was very distinct. Obviously, from 39,000 feet it was quite easy to see. So | arrived in Bangkok -
to be met by TV - and spent half a day there doing promotion and stuff, because | wastodo a
show there laterin the month, and then caught another plane for Australia. | arrived in Brisbane,

and the whole trip had taken 28 hours of flying. Oh, it's a hell of a long way. | got off the plane at
Brisbane, feeling like death, and of course there were cameras, TV crews, radio people and the
Press...blimey! Anyway, | recovered and, the nextday, | was on stage! | arrivedin Brisbane at
midday on a Saturday, and on Sunday evening | was doing the first show in Brisbane. Thatwas
followed by a show in Sydney, from where we took a trip up the Gold Coast for a couple of days
off. Sydney was great - all of the shows were tremendous, | have to say; | really enjoyed
Australia. It's my third trip to Australia, the previous visit being in about 1988.”

Of course, we actually bumped into one another on that most recent tour, ata TV studio
in Sydney. | was accompanying Status Quo on a tour of Japan and Australia - to write a
report for their fan club, and it turned out that both you and Quo were recording
appearances on the same TV show...

CHRIS: “Yes, that's right. | had met Francis Rossi and Rick Parfitt previously, at one of those
charity lunches for Nordoff Robbins, and that's why | wanted to go and say ‘hi’ when | discovered
thatthey were inthe same TV studio. That was great, | enjoyed chatting with them. Of course,
shortly afterwards, Rick Parfitt suffered serious heart problems...”

That's right - but | can confirm there was no connection between that and you meeting
them, Chris!

CHRIS: “'mgladtohearitl Anyway, on Saturday, March 8, | went from Brisbane to Melbourne for
the warm-up, the practice day, of the Melbourne Grand Prix. Somebody had foolishly booked me
into Adelaide for the day of the Grand Prix, not Melbourne! | had to play a show in Adelaide,
which | greatly enjoyed, but | also saw the Grand Prix. | saw a lot of people | knew there, t0o, like
Eddie Irvine, a friend from Ireland - who actually came to the concert we did in Melbourne on
March 10, with his sister, Sonia. | also met Michael Schumacher, who I've met before, and Eddie
Jordan and his team - who are great fun. | had a really good time there and, actually, | was Eddie
Jordan's date at the Melbourne Gala Ball, which is a huge ball for about a thousand dignatories
andracing people. They had a band playing, and aboutfive people, top people, including the guy
who ran the event, Will Walker - a very important man - came up tome and said ‘You'll get up
there and sing ‘Lay In Red’ for us, won't you?’ | said ‘I'd loveto.’ So, five different people
approached the guy who was running the event, and he said no to every one of them; ‘No. No-
absolutley not.” Blanked me out. | couldn't give a damn atthe end of the day, but the other
people were furious. There was even a piece in the paper about it, two days later, because this
guy had justflatly refused - and it would have been a three-minute track, with a guitar. Butthese
things happen; you get these jobsworths around - and this definitely was a jobsworth, this guy.
Actually, | don’t know if he's still got a job, come to think of it; saying ‘no’ to the organiser of an
eventlike that was nota smart move. So, following Melbourne, we then wentacross to Perth -
which is one of my favourite cities in Australia. | absolutely love itthere. We stayed at a place
called Observation City Hotel. It's onthe beach at Perth, and it's one of the most stunning views.
The hotel was built by Alan Bond to watch the Fremantle race where Australia Il won The
Americas Cup series, aboutten years back. The suite | was in, which I've stayed in before, has a
big white piano and is absolutely fabulous; views to die for, really beautiful. Diane came out there
and joined me fora week. | did three shows in Perth, big shows, because it's really the top place
for me in Australia. | really enjoyed being in Perth, it was great o get back and, again, 'm sorry |
had leftit so long between trips to Australia. | received a fantastic reaction everywhere down
there.”

Have you any idea when you might be returning to Australia? ;

CHRIS: “Notsure, but | guessiit all depends on this new record... On Monday, March 17 -which,
as you most certainly know, it St Partick’s Day - | flew with everybody to Hong Kong. Arrivedin
Hong Kong atabout 11 o’clock at night, got collected, taken down town, had a very nice mealina
restaurantand then, of course, had towind up at an Irish pub at 2 inthe morning. Andthe place
was...hopping! I had a couple of large pints of Smithwicks, which we know over here as Kilkenny.
The night was absoiutely insane! The bar was one of the most...now, how do | put this
politely?...one of the most lived in, usedbars I've ever been in. You wouldn't find anything like
that in Ireland - drinks sloshing all over the floors - but it was a fun night. | played a show in Hong
Kong, and had the chance to look around, and | enjoyed Hong Kong a lot, actually. After Hong
Kong, we travelled to Singapore and | played a big concertin the Botanic Gardens. Itwas open-
airand, | believe, a free concert which was paid for by the civic authorities. They expected
maybe 800 people but, in the event, about 8000 people showed up. The setting was a bitlike
Crystal Palace Bowl; there was a small lake in front of the stage, and | performed across the lake -
and, atone point, took a microphone all the way around the lake for the karaoke bit of the show. |
got a fellow - it was his birthday - so he sang a song, and everybody sang with him. Fantastic. |
wentoutthat evening to an amazing place, down by the riverside, where they've putup cafes and
restaurants and pubs and bars and discos and stuff. There’s a couple of things | remember
clearly aboutthatnight... Firstamong them was the Chinese restaurant we wentto, and sat
outside. They had a big box with live lobsters, that you could choose to eat - not that | eat
seafood - and underneath was abox with...live frogs. Yes; you could selectafrogandhave it
cooked the way youwanted it. Sol stayed away fromthat... The otherthing | recall about that
night s that we had the distinction, at 3 o’clock in the morning, of being the last people to leave;
10,000 people had come and gone - and we closed the place! There was aboutfive of us, and the
police came and said ‘Would you mind leaving now - the place has closed.” This was all in one
day. ltwas abusy day...

Where did you go from Singapore?

CHRIS: “We went backto Bangkok, and did a show with the Bangkok Symphony Orchestra -
which was tremendous. That was very excitingand, | believe, a live album has been made of that
show; me with the Bangkok Symphony Orchestra. As|understandit, it's for release in South
East Asia only so...a bit of a collector's item in Europe there. Next we went o Taipei and, | have
to say, | really enjoyed Taipei - probably more than any other city that | was in. There's a
gentleness about people inthe Orientthere. You know, the Buddhist thing gets very violentin
one respect, and very gentle in another. |love, forexample, in Thailand where they put their
handstogether and they bow their heads to make a greeting - very gentle. They're notinto raised
voices and shouting - and they really loved my music. | was told that at every show | did, there
was basically a lot of native people there. Itwasn't, as | expected, a lot of Europeans or
Australians; 70 or 80% would be local people, which is very surprising. And they're very
restrained - but, every time, every show, | got people up and dancing and jumping and shouting
andwaving. Everywhere | went, people said ‘We've never seen people react that like here before
-ever.’ Solobviously struck a chord, and we go on great - and | really like Taiwan. Fromthere, it
was back home - after a very intensive trip. | was exhausted when | gotback. | had actually been
scheduled to play Ho Chi Minh City and Chiang Mai, but | didn’t getto do those two, for whatever
reason. | think you have to get licences to play those places, and they didn’t come through.
We'lltry thatanother time.”

What did you do when you got back home?

CHRIS: “I started working on tracks for the new album. | spenta lot of April writing. Then, having
been hooked on the Melbourne Grand Prix, | went to the Monaco Grand Prix - and, subsequently,
wentto the Barcelona Grand Prix, the Silverstone Grand Prix and the German Grand Prix at
Hockenheim . | made some greatfriends in the course of that and, infact, | recently visited the
Ferrarifactory in Marinello, in Northern ltaly, as a guest of the Chef D’Equipe - the team leader - of
the Ferrari team. | also spent some time with Eddy Irvine, trying to teach him how to play the




guitar, buthe’s a lot better racing driver than he's a guitar player - sofar! And I'm notvery good at
racing cars... So, flicking through the diary still...| did a TV show with Anthea Tumer - and then
recording for the album started in the UK on June 6.

If you don’t mind, we'll talk in-depth about the album in a moment but, for now, let's
continue with your diary, to bring us up to date...

CHRIS: “OK. Moving right along, my interestin golf continues and I'll be attending the Ryder Cup
in Spain at the end of September, and I've been to the Irish Open at Druids Glen Golf Club - where
| watched Colin Montgomerie break the course record. Co-incidentally, yesterday | was atthe
European Open - and | watched Montgomerie doing exactly the same there; break the course the
record. So he said to me afterwards ‘Please come to every golf tournament!’ Whatelse? Well,
I've also backed a young, 22-year-old film-makerin Ireland called Graham Jones. Lastyear, he
madea film called How To Cheat In The Leaving Certificate - over here n Ireland, the Leaving
Certificate is like ‘A’ Levels - and it's a fantastic, 90-minute thriller. There was a big gala preview
of the filmin a cinema in Dublin, about 600 people came to it, and it just looked tremendous. So
I'mthrilled for him, and the film will go on general release, hopefully, next year. | like supporting
people like that, who clearly have some talent, although it's in an area that 'm not familiar with. |
did the British Grand Prix at Silverstone, as | mentioned earlier, on July 13 and, after the Grand
Prix, there was a huge concert that the Jordan people throw. Tenthousand people showed up,
and | got up on stage - with Damon Hill on guitar, Eddie Jordan on drums, the drummer from Pink
Floyd also on the drums and another band behind us. We just played, for about an hour-and-a-
half, all the rock ‘n roll classics. It was great fun. Damon Hill's wife got up and danced...the
place was justa mess of people dancing. It was a great vibe. | really enjoyed thata lot. Next
stop was the German Grand Prix, which | went to with my PA, Chris Andrews. They're areal drug,
you know, going to these Grand Prix events. The people there just love motor cars and fast cars,
and seeing these gorgeous machines in action is amazing. Also, having now visited the Ferrari
factory in Italy and seen the way they test the engines for hours on end, and all the high
technology thatactually finally emanates into the mainstream of car manufacture - because thisis
the cutting edge of car technology - is staggering. And the speed of these cars, and the noiseof
these cars, if you've never actually heard them before, is something else. Television definitely
doesn'tdo the experience justice whatsoever. Anyway...next | wentto Birmingham, did a couple
of days rehearsal with the orchestra, and ourfirst show in the Classic Summer Concerts '97 series
was in Bristol, on the docks, atthe Canons Marsh Amphitheatre on August 1. Next, on August2, |
played Powderham Castle, near Exeter. Both of those shows were absolutely great, | really
enjoyed each of them enormously - and we're going into the kind of mega-show business now.
Anybody who reads this and was at those shows will remember that the show started at 8pm - and
finishedat 11.20 or 11.25pm; three hours and 20 minutes, with a shortinterval. That's...value for
money! So, nextwe did the show at Ragley Hall, near Stratford-upon-Avon, on August9, and that
was sensational. As | talktoyou (August 22) I've got two more shows coming up, at Hylands
Park, Chelmsford on August 23 and, finally, at Loseley Park near Guildford on August 24 -and |
know it will be very hard to beat the quality of that Ragley Hall show. | don’tknow...I'm justin my
element on stage, and | know that people love to see it - and | really enjoy it.”

Well, what you can't necessarily see - from where you are on stage - is how the reaction
to you builds as these open-air shows progress. When you first appear, it's often aimost
asurprise - very little applause can be heard the further back you are in the audience -
and then, added to that, sound diffuses into the night air but, at the end of the evening,
every time, you have people on their feet and loudly applauding...

CHRIS: “Well, what happens is, if it's open-air, number one, if it's daylight, number two, and,
number three, people are drinking alcohol, to hold their attention s very, very hard. OK, 'ma
professional - | know how to do it - but, nevertheless, itis difficult. Once it gets dark and the
lights come on and you've got that focus of attention, then you can give it everything you've got -
and by the end of it, of course, everybody is going wild. Well, people are going wild all the way
through, to be honest. Those open-air shows are totally memorable. Anotherthing | should
mention s that | had a week or so off in between the open-air shows, and | went to ltaly. They
have a wine festival every year at the place | visited and, last year, | performed a concertinthe
village square. This year, word got around - and about 2500 people showed up for the free wine
andfree food available from about 6pm. Around midnight, | went on stage and sang for about 45
minutes to rapturous applause and tremendous applause. Itwas greatfun. I'mnotthat well
knownin ltaly, but 'm certainly well known in the Comino Valley, where the festival was held.”

OK, that brings us right up to date. Can we now look ahead to what you'll be doing
between now and the end of the year?

CHRIS: “Well, first of all with a new single coming out, I'll be busy doing a lot of promotion around
that, interms oftelevision. Something interesting is coming up on August 30; you may remember
the Ohre River broke its banks earlier this year in the Czech Republic, and alot of people were
killed and made homeless. There's a big benefit concert, in the Czech Republic, which is going
to be covered by television - and Mr Havel, the President will be there, and they've asked me to
come along and sing a few songs to show support. SoI'm going to be doing thatand then, the
nextday, I'moutin Augsburg to doamajor TV show for Germantelevision. On September4, I'm
going to Moscow for three or four days to attend the 850th anniversary of the foundation of Moscow
-atthe invitation of the President, and also the mayor. This is because, and it's hard to fathom, |
amamajorintemnational star over there in Russia. Some of the celebrations are goingto be
happening inafootball stadium, and some ina smaller theatre but, | believe, dignatories fromall
over the world are going to be attending and there’s all sorts of events planned. Sothatshould be
pretty interesting. What else...I've gota TV show in Berlin coming up - and then I've got a charity
concert, in aid of The Crocus Trust, in London on September 22. Basically, the eventis intended
tobring more attention to bowel cancer. My auntdied of bowel cancerin January... The eventis
areally major thing; Richard Branson is involved and there will also be royalty attending. It'sa
major social bash, butit's also being held to raise money and awareness. Beyond that, I've
obviously got the album release and, really, other than that what we're filling the diary up with is
television performances and so on. | don’thave any live things planned for the restof the year,
butthese things do come...”

Finally, what about 1998? Any live work on the cards, or are you just going to wait and
see whatdevelops?

CHRIS: “We haven'tgotanything planned atthe present, but| have totemper my interest with the
factthat | know I'm not as young as | was. Not in terms of energy levels because, obviously, I've
gotlots of that, butin terms of commitment to want to keep on breaking new territories, to keep on
performing on a regular basis. | need to be home. I've got this new house, which is a major
project... Afterwhat, 23years in the business, | need to spend a bit more time for me. | know that
alotof people all over the world love to hear me singing, and they want to hear the records and
stuff - but | have to, basically, strike the usual balance between family life and touring life. Atthis
point, 'm kind of aware that what I'm doing is really harvesting all the good and hard work that I've
done down the years - and | want to, basically, enjoy myself a bitmore than | have been. I've
beenworking extremely hard for, well, 23years...”

Well, | have to say, it's nice to hear you say that. But, from where I'm standing, if
someone was to take a snapshot of you speaking for just five minutes now, the
international aspect of what you're doing in your career at present is surely bigger and

wider than it ever has been...

CHRIS: “Well, | couldn'tagree more, actually. You know, there’s noway thata careercan
sustain itself - it goes in valleys and peaks - but | do believe that it's very hard to predict. Every
record | make, | believe, is the best thing I've done. Obviously, | wouldn'tdo it otherwise. But |
do think this Love Songs album is going to be a big record. It may not be The Biggest Ever Of All
Time - for me or for anybody, for that matter - but | know thatit's got a special appeal and | have a
sneaking feeling it's going to be big stuff in America. | just have a hunch that something off this
new albumis goingto crackitin America. Cracking America has never been a particular problem
with me but, you know, it would be nice. Sometimes | look around me by default and think ‘| am
actually surviving, and as others - my colleagues - peel away, I'm beginning to find myself closer
and closer to the top, to the summit.” To find myself spoken of in the same breath as Phil Collins
and Elton John is a great thing for me - and people do. When | go to Russia, people say ‘Elton
John, Michael Jackson - Chris de Burgh.’ And I think ‘Crikey!” Thenthere's Canada, Australia,
South Africa, South America...itis aworldwide thing. Certainly, when | get my statements
involving radio play around the world, the places where | get substantial radio play is astounding.
Itis aworldwide phenomenon. Ha-ha!”

ltis indeed, and the trick now - having let all of that loose - is that you have to figure out
how to deal with all of that, don’t you? You could be working 53 weeks a year, no
question about it...

CHRIS: “No problem. Absolutely no problem.”

Well what a wonderful thing to be able to say about your career after 23 years...
CHRIS: “It'sbrilliant. And | also have to say that to have my mental and physical health is
fantastic, as well. To be able to still have the energy and the interest and commitment is also

great..
THE LOVE SONGS ALBUM

Eversince the fan club was launched, backin 1983 (gulp!), it has become a tradition to conduct
and publish an exclusive, in-depth interview in the Gazette about any new album Chris releases.
The Love Songs album is certainly no exception, and here’s what Chris had to say about the
project...

Where did the idea for a ‘Love Songs’ album come from?

CHRIS: “I don't really have a clue! | think it came from the record labels in the Far East - which is
the biggest expanding market in the world, atthe moment. | believe thatthey were very interested
inhavinga collection of ballads. While we were out there ontour, after the Australian tour, we
discussed it then. | was very positive about t, because it's always been something that I'd like
tohave done. So, when | got back to Ireland, | went through my list of songs that I've written -
which s about 135, written and recorded - because | wanted to pull out ‘me to you’ love songs.
Notsongs aboutthe general theme of love, but personal songs; whether it's about breaking up or
meeting or the difficulties in a relationship. | was astounded to find that, of those 135 songs, only
about 22 were ‘me to you' love songs - like The Lady In Red, which many people still believe is
allI've ever done. Atremendous number of my songs were story songs - like Don't Pay The
Ferryman, Spanish Train and so on - butout of the 22, we whittled them down toabout 12, and |
decided thatwhat | would like to do was write at least two new songs which were along the same
theme. Obviously, this is a love songs album, so they would have to be love songs. So, | setto
that, and as the idea grew, record labels in Germany, Canada, England - indeed, all over the world
-they all felt, and | do, too, that...it's a weird thing, but this wouldn’t have been a good idea two
years ago, or even four years ago, but - right now - it just seems, and my feeling is, that this is
going to be a big record. I've gota hunch that people are ready for such things, that they'll go for
aballad album like this. I've also just heard, for example, that in America - where they have this
ASCAP Award (the Association of Composers and Publishers) - they do a compilation of the Top
20 most played records on American radio, across ayear. Well, The Lady In Red got that award
firstin 1988, and has subsequently won the award five times. In 1995, itdidn't get into the Top 20
but, tomy amazement, we just - yesterday - received a call to say, yes, Lady In Red is, again,
one of the Top 20 most played records in America. Which is absolutely extraordinary. It's
outrageous! The Americans don't know who /am, but they certainly know who The Lady In Red
is. | justfeel that, also, with all of these lady singers, balladeer singers, like Mariah Carey and
Celine Dion, that people worldwide are probably more aware than they have been fora long time of
the ballad, the big ballad and the love song. So I've got a very strong feeling that this album is
goingtowork.”

OK. I'm going to move on now to the comments | wrote down when | listened to your
new songs, and some of those you re-recorded, to find out whether or not I've got an
Indication of what's going on with the material. Maybe you can expand on my
comments. So, we'll start with ‘In Love Forever'. The first thing | noted about this - as,
indeed, | did with every song | heard - was...who produced it? The production is so
clean, soclear. It's probably the best production that I've ever heard of your songs, it
sounds so professional, so state of the art...

“I know exactly what you're saying. | remember | took my carfor a long drive down to my mother's
place, afew months back, and because | was in the frame of mind of compiling this record, | put
sixof my CDs into the CD player and | listened to them all on the way down, and on the way back
-whichis a two-hour journey each way. One thing that really struck me was that the albums ‘Into
The Light' and ‘Flying Colours’ - both produced by Paul Hardiman - sounded head and shoulders
better than anything else. They sounded really fantastic; not only the production, butthe sounds
of the production. | called Kenny (Thomson - C de B's manager) the following day and | said*
D'you know? | think the man for this job is Paul Hardiman.' He and | always got on very well and,
of course, he produced The Lady In Red, Missing You and all of the other hits off those two
albums. Sowe contacted Paul, and had a couple of meetings. | explained thatwhat | was
looking for was a contemporary sound. You see, having done ‘Beautiful Dreams’ with a full
orchestra-whichis a very...classical way of makinga record - | wanted to have something that
was very contemporary, without losing the ethos that I've always had tomy own records. Andthat
is ‘Pay no attention to fashion.’ Or, ‘Pay halfan earto fashion’, but not any more than that - and
that's only because your own record is going to get played alongside the current hits. That said,
what Paul did was he recommended a friend of his from America, called Lester Mendez, to
become involved because he'd done a lot of work in this particular style, with people like Celine
Dion. | was very happy about this, and | met Lester - who is an absolutely fantastic guy, and a
tremendous musician. So, basically, we steamed ahead in London, for six weeks in June and
July, and we goton with recording. Now, you've mentioned ‘In Love Forever, which was written
for‘Beautiful Dreams’, and Paul and Lester - it was not my idea - both felt that this song could be
treated ina completely way. | was very happy to go along with this; anything that they suggested,
thatwas fine with me. Meanwhile, I'd written three new songs - which I'm sure you want to come
roundto. So, ‘In Love Foverever sounds fresh and spirited and contemporary, and it also allows
the vocaltobreathe. People who have heard t, and the eight new recordings, say they've never
heard me singing better.”

Let's move on to ‘So Beautiful’, the first of those new songs - and also the new single.




My notes say ‘Well produced...a C de B love song in microcosm; all the elements of your
ability to write a love song are there.’ What | took from that song is that it seems to be
about a man celebrating being in love...

CHRIS: “Yeah... I'sabouta guy, he's not wet behind the ears, buthe thought he'd beenin love
before and, suddenly, this person steams into his life - and he's just in a state of shock. In fact,
the first verse says it all, that's all you need to know about t: ‘I'm lying here tonight, thinking of
the days we've had. | never thought that the world could be so beautiful...’ It's just that feeling of
‘Wow! This is happening!” It's a very memorable melody, and | was very pleased with this one. |
hope itdoes well.”

The next song | heard was ‘Forevermore’, which will be the new single in Germany. My
jottings say ‘It seems to be a declaration of monogamy and faithfuliness. A song about
someone being happy about being true to one person.’

CHRIS: “Well, no. | wouldn’t say, necessarily, that that's what | had in mind. What | had in mind
was a situation where two people have been together fora long time... You see, the hardest thing
tosay ina love song is something honest and believable. Everybody knows when that is being
achieved; you can't pull the wool over people’s eyes when it comes to love songs because they
all been in it or out of it, or want to be in it or want to be out of it. This is just about a guy who's
had a nightmare that his girlfriend or his wife has been killed, or has left him or they've fallen
apart. Either way, he has lost his love - and he's so shaken by this dream that he gets up, goes
downstairs, and it has shaken him out of his...| was going to say torpor. He's had this terrible
dream, and he’s suddenly realised that he has been taking his partner for granted. ‘Maybe,’ he
says, ‘| don't say it as often as | should, but you are my lover, you are my friend.’ It's justa
pantheon, really; it's a statement of love and affection to somebody. A lotof men have a problem
telling their wives what they feel, and this guy - for whatever reason - has been shaken out of it by
thisterrible dream. Andthen the second thing is that, because his eyes have now been opened,
he goes outin the evening and he notices that people are staring at his lady, and that she's
looking great. Sothen he saysitagain, his words, in celebration.”

The final new song is ‘It's Me (And I’'m Ready To Go). On hearing it, | wrote down ‘A BIG
song. Traditional C de B filmic epic...Ernest Hemmingway...orchestra, crescendo, finale,
climax...

CHRIS: “Everything!”

Yes, it's the whole lot - and the guitar solo is absolutely stupendous.
CHRIS: “Yeah, it'samazing, isn't it?”

Finally, it struck me as a song about a man ready to commit to a relationship.

CHRIS: “Well, I'll tell you, this is a very complicated song, because | had the idea of the chorus
years and years ago and | didn’t feel comfortable with whatever verse | putaroundit. The keyis
‘It's me - and I'm ready to go.” Now, that is the title, but it's also the key to the whole song - and |
had to work out, backwards, ready to go where? Why isit me? So, whatitis, it's a guy and a girl
and, ontwo separate occasions, she has had an experience that has made her ask questions and
wonder about the future of, not only their relationship, but of herself, mortality, the world... It'sa
big thing that's happened to her, and in trying towork that out, | puther and her loverina
cathedral. She’s reading the names of those who have passed away, and she turns around to me
-or her lover - and says ‘What's it all about?' She turns to him and says ‘| need somebody with
me inmy life.” And then the first chorus comes in and, almost like taking an aspirin to remove a
headache, he justsays ‘Don’tworry - 'm here. I'm here for you, and | will always be here for you.’
Andthen they move toa certain place, where Emest Hemmingway wrote ‘A Farewell To Arms'.
One ofthe things about that book is that it's always raining; rain always represents doomand
gloom. She's read this book, and so has he (in this song) and they go to this famous cafe in
Northem ltaly where Emest Hemmingway apparently used to go - and maybe wrote some of
Farewell To Arms. So, anyway, she’s been very moved by this place and, again, she's moved to
ask him questions: ‘Who will be the one apart who will teach me of conviction, all the way to the
heart?’ And thenhe says, with great passion - which is why my voice jumps the octave - ‘Iit's me.’
It's very dramatic; it's almost like it's from a musical. That's always the idea | had - it's like
walking down a streetand glimpsing in a window, and seeing action; you're not quite sure what's
going on, but it seems valid and there seems to be a big story behind it.”

Moving on to ‘Separate Tables'. There is a spoken passage of French words at the
beginning of the song - would you care to translate?

CHRIS: “Yes. ‘Darling, it's 110'clock at night - and | miss you. | think about you all the time. All
thetime...” It was my idea to do that although, originally, | had this idea of a radio in the
background or traffic noise - just to set the scene - and then | got the idea of the French. The
song is obviously about two people who are separated and, maybe, one of themiis French! Let's
say the girl is French. The thing is, ‘Separate Tables’ was recorded for the ‘Power Of Ten’
album, and even shortly after the record was made, | was unhappy with the production. | just
didn’tthink it did the business, and | thought the song got lost. |thought the tenderness was lost,
the point was lost...it's just one of those things that does happen, occasionally, in makingan
album; you kind of get carried away with a certain style of production. This time, as you know, |
did all the co-production on this record and | just really felt that this particular tune deserved
anothercrack of the whip.”

I've always found ‘Separate Tables’ to be a very mournful song. it’s very melancholic,
lyrically and melodically...

CHRIS: “Well, again, Lester - with his American ears - he thought this song would justbe a
smash in America. Again, itwasn'tmy idea to record it. Thatcame from Paul and Lester; they
said ‘We love the song - and we'd love to have another goiit.” So, we did it - and I'm very
pleased. Actually, though, | wouldn't say the song was mournful... It's more hopeful thanthe
original ever was. The song is just, once more, about a very normal thing to say: ‘I think about
you when the moming comes, | think about you when all my day is done. Wondering what you're
doing now - are you lonely, too?’ It's just an out and out statement; ‘Jesus, | miss you! God, |
wish we could getback together again...”

Can you tell us more about the other songs you re-recorded?

CHRIS: “We did ‘In A Country Churchyard’ with a full orchestra, choir - plus a children’s school
choir. ‘If You Really Love Her Let Her Go’ is done with a string quartet. Finally, on ‘Lonely Sky’, |
found myself duetting with myself, 20 years before. Infact, | recorded ‘Lonely Sky’in 1975, and
22years later | left some of the high harmonies from that original recording - and sang withthem
on this new version. It sounds fantastic. We did a re-mix and a new vocal - and it just sounds
fabulous.”

And so o some general questions. Love has been a central theme in your songwriting,
butit's not the only theme; it’s an element. Beyond that, what you have - across all your
albums - is a substantial body of work. With this record, you're just pulling material from
oneareaof that...

CHRIS: “Absolutely. If somebody wanted me to do a story songs album, again, I'd be hard
pushedto selectsongs - because there'd be a lot of them...”

We’ve spoken many times about the different ways your career can go, and this album is

yet another new direction, something else again. Is that how it struck you?

CHRIS: “Oh, very much so, yes. Very much so. | know that some people are going to say ‘Hang
onasecond; we've got eight old songs, untouched, and five new recordings of old songs..." But
the way we've done those new recordings has breathed new life into them.”

In all cases where you did remix and re-record, was it done on that basis; that you felt
each song has another slant to it. Not necessarily that the songs weren’t done justice
first time around, but that there was another, other, way of doing them?

CHRIS: “Well, you have to remember that doing a re-mix takes a long time. It's not the case that
someone says ‘Oh, let's re-mix a song and stick it out on a record. That's an hour's work.’ It
isn't; it's several days work to do a new vocal and a re-mix. It's acommitment to a song,
because you think you can take more out of it 20 years later. And | think we did that.”

Finally, given that the three news tracks, in particular, on this album are so strongly
performed, so well produced and so well played on, this must tell you something about
where you're going to go next with your next studio album. Or does it?

CHRIS: “Well, | have to say that, at present, | can’t see myself doing a full studio album for really
quite along time. It's various things; working in a recording studio is not my favourite thing. I've
got so much going on in my life right now that to take out five or six weeks and, basically, spend
that out of the country - working 12 to 14 hours a day - would be to remove myself from lots of
other things that I'd love to do. | regard recording very much as work. Withthe ‘Love Songs’
album, it was different - it only involved eight songs, and we did them very fast. Todo anew
studio album is going to take me a lot of commitment, a lot of energy and a lot of motivation. So,
quite simply, I'm very happy to carry on with this record. | think it's the kind of record that will
stay in the market place for quite a long time, because | think it's a classic record. Beyond that, |
can'tsee the fire of creativity wanting to bum for a year of two, at the earliest. However, elements
of the style of recording on this album are very exciting - and | will take that into my next studio

project.

PEN PALS

LY

Maher Chamsi, Kurfuerstenstr. 20, 10785 Berfin, Germany. (21)

Luc Segers, Postbus 41, B-2870 Puurs, Belgium. (28).

Angela Kitson, Ikismos Dei 97, 50200 Ptolemaida, Greece. (17).

Dean Schindler, 81 Westbury Road, Dover, Kent, CT179QJ, England.

Claudine Moranville, 8130 Place Mont-Richard, Anjou, Quebec, H1K 1H7, Canada. (24).
Marieicke Vander Ploeg, Ooievaarstraat 56, 2162 XS Lisse, The Netherlands. (47).

Brenda Chalmers, 17 Basset Street, Redruth, Comwall, TR15 2EA, England.

Marianne Bock, Bienenstrasse 28, CH-8570 Weinfelden, Switzerland.

Elin Aasen, Asli, 2093 Feiring, Norway. (23).

Jason Home, Flat2, 22 Wellfield Road, Walton, Liverpool, L9 1AT, Merseyside, England. (26).

NB: Where there are numbers in brackets after an address, these refer to the age of the
Pen Pal.

Ifyou would like your details included in a future list of Pen Pals, then please write your name
andaddress CLEARLY andin BLOCK CAPITAL LETTERS - specifying your age only if you
wish-and send theminto the fan club P.O. Box. However, if we can’t understand your writing,
we obviously won't be able to pass your information on. Finally, justa brief note to point out that
Pen Pals is an international service. We'd like to put as many people from as many different
countries intouch with one another as we can - and don't forget that you already have one major
shared interest; alove of Chris de Burgh and his music. Sogetwriting!...

UNTIL THE NEXT TIME...

As ever, that draws yet another edition of the Gazette to a close. Due to the usual lack of space,
we have been unable toinclude a couple of our regular features - notably Person To Person
(your chance to ‘interview’ Chris by writing in with any questions you'd like to ask him) and
Collector’s Corner (for anyone wishing to buy, sell or swap any items of C de Bmemorabilia).
However, fear not; both items will return in the next Gazette - particularly Person To Person, for
which we are already sitting on a stockpile of your questions. If you have any more - orentries for
Collector's Comer or Pen Pals - then please send them into the club P.O Box. Thisis also where
you should send any comments or criticisms about the fan club.

It's most unlikely that we'll have another newsletter out before the end of 1997 (so, notfor the first
time, may we at the club wish you a very early Merry Christmas and Happy New Year) but, inthe
next edition of Gazette, we'll certainly have caught up with Chris to hear all of his latest news -
and, not least, to speak to him about what will most certainly be the great success of The Love
Songsalbum.

So, until the nexttime, thanks for your continued support for Chris and the fan club which, we
must remind ourselves once more, has now been runningfor... 14 years! Which is quite possibly
somesortofarecord...

Don'tforgetto call The C de B Hotline to keep in touch with what Chris is up to in those |-0-n-g
gaps between newsletters. The numbertocallis:

0891 334 225

NB: Calls cost 50p per minute at all times. Please ask permission of the person paying
the ‘phone bill before making a call. This service can only be accessed if you are living
inthe UK.

PS: If you're technologically minded and equipped with a desire to fly down that information
super highway known as The Internet, remember that Chris has his own, official, website. So, if
you're on line, you can visit The Official Chris de Burgh Home Page on the World Wide Web
by pointing your browser to http://www.crl.com/-jderouen/cdeb. The site has lyricsto all of
Chris's songs as well as sound samples, a complete discography and much more. If you have
access to the Internet - most definitely check it out.

* Although released on the same date, in some European territories - notably Germany -
Chris’s first single from The Love Songs album will be Forevermore, and not So
Beautiful.




